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Introduction

A FRAME OF REFERENCE

And in such indexes, although small pricks
To their subseguent volumes, there is seen
The baby figure of the giant mass.

Troilus and Cressida 1.3

Borges opens his famous story "La biblioteca de Babel" with the
words: "El Universo (gue otros llaman la Biblioteca) . . . " (0OC,
465). The Universe as Library: the eguivalence is central to
Borges's work. He reminds us on numerous occasions that for the
Kabbalists and other medieval thinkers the Creation was dual: the
invention ex nihilo of our universe, the "Book of the World," and
of the Bible, the "Book of the Book" (0C, 715-716, 775). And he
guotes with evident approval Mallarmé's dictum that everything
exists so that it can become a book (0C, 716).

Borges, perhaps the most bookish of modern writers, fashioned
what Robert Burton would have called centos or anatomies. Quota-
tions, allusions, and references of every kind are everpresent in
his writing. In a 1977 lecture he asserted that his reliance on
guotation was due to an incapacity to think abstractly (SN, 108),
that is, on a need to base his thought on some authority. His use
of these authorities is, however, deeply subversive, as Sylvia
Molloy has observed in Las Jetras de Borges (183, 187). Borges's
lists tend to jumble together famous names, the authors of the
so-called Great Books, with others who seem to have purely local
importance, or are utterly imaginary, and these juxtapositions
serve to turn the "Great Tradition" upside down.

Borges insistently presented himself to his readers as a
librarian, though he spent relatively few years of his long life
in that profession. As a librarian, he was of course concerned
with taxonomies and classification systems--not only that of the
apocryphal Chinese encyclopedia which so fascinated Foucault, but
also the Brussels system in which God is number 162. He also had
a reference librarian's knack for consulting manuals and encyclo-
pedias as a way to avoid getting lost in the stacks.
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The profession of librarian is one that he assumed in his
slightly disguised portrayals of himself--notably in the blind
librarian in "El milagro secreto'--and one in which other writers
have cast him, as for instance the librarian Burgos in Umberto
Eco's The Name of the Rose. Borges even claimed that there is a
likeness of sorts between the task of the critic and that of the
librarian:

Ordenar bibliotecas es ejercer,
de un modo silencicso y modesto,
el arte de la critica. (0C, 998)

The density of references in Borges's central works--those
from Discusion to Otras inquisiciones--is overwhelming, with many
thousands of allusions recorded from each book of essays and
stories. The earlier and later works are less dense, and refer-
ences in them are frequently to the same authors and titles
mentioned in the central works. (The notable exceptions, however,
are the manuals of Buddhism and North American literature, which
are full of names Borges does not mention elsewhere.) Even in his
second book of essays, Borges aspired to a book wholly made of
guotations (TE, 154), and extensive and recondite guotation is
one of the marks of his writings. Already in his early essays
Borges proposed that reality is wverbal, and that all is allusion.

ENCYCLOPEDIC LEARNING

In the preparation of this index I have been able to confirm that
many of the seemingly fanciful references are nothing of the
kind, and that most of the fictional characters have names that
also belong to the philosophers and theologians and scholars who
figure in Borges's wide and eccentric readings. One well-known
example of this is Ireneo Funes, whose first name is that of an
early Christian theologian, and whose last name is that of an
Argentine religious and political figure from the period of the
wars of independence. Others include Nils Runeberg in "Tres
versiones de Judas,” who has the last name of the major patriotic
poet of nineteenth-century Finland, and Erik Lonnrot in "La
muerte y la brajula,” who must be kin to the nineteenth-century
Finnish scholar Elias Lonnrot, modern editor of the Kalevala
Jaromir Hladik takes his surname (including what is an anomalous
accent in the Spanish text) from the Czech writer Vaclav Hladik.
Borges refers just once to Conrad's Victory, to the hotelkeeper
Schomberg, but other names that figure in that novel include
Zangiacomo and Ricardo, used by Borges and Bioy in one of the
outrageous detective stories that they published under the name
of Honorio Bustos Domecg. Yu Tsun, the Chinese spy-narrator of
"Jardin de los senderos gue se bifurcan,” is, as Murillo observes
in his study The Cyclical Night (160), a character in the Hung Lu
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Meng, the Chinese novel known in English as Dream of the Red
Chamber. One of the most alarming and curious of these intrusions
of extratextual realities into the world of Borges's fiction is
that although Pierre Menard may not have rewritten Don Quixote,
he (or some namesake) did write a number of books on French
history in the middle of this century. An earlier Pierre Menard,

a seventeenth-century polymath, has been discovered by Dante
Medina ("Diez afios de Terra Nostra'" 65).

Indeed, it could be argued that Borges did not invent any-
thing. He worked with the detritus of a culture, shuffling and
picking through the shards. The ruined culture is that of Europe:
the fragments of the cultures of Islam, India and the Orient are
those brought back by the plundering imperial missicnaries, gov-
ernors and merchants. Borges was, as he would say himself, unsur-
passingly ignorant of Arabic, Hebrew, Farsi, Sanskrit, and
Chinese, and only slightly conversant in his later years in
Japanese; his knowledge of these cultures is to a large extent
drawn from the infinite pages of the Encyclopaedia Britannica and
the manuals of Buddhism, Persian and Chinese literatures and the
like that he cited so often. His learning was indeed encyclope-
dic, but often at several removes from its subject.

This Rind or encyclopedic learning was, in ract, one or his
main subjects. When the universe is conceived of as a library,
knowledge deals with ideas, not things. Thus, Persian literature
exists as it manifests itself in Edward G. Browne's Literary
History of Persia, and a knowledge of Stuart Gilbert's summary of
Joyce's Ulysses is better than so-called direct knowledge of the
Joyce novel. The perversity of this idea is immeasurable, yet it
is recognizable throughout Borges's work: in the chaos of the
library of Babel, in the infinite rubbish-heap of the memory of
Ireneo Funes, in the reviews of non-existent works, even in the
insistence that, had Argentina consecrated Sarmiento's Facundo as
its canonical work instead of Hernandez's Martin Fierro the
country would be better (P, 139). Borges's universe, like the
universe of the thinkers of Tlon, was radically idealist. Cur-
iously, though, Borges undermined the idealist conception with a
contrary insistence on the reality of the physical world. One of
the characteristic gestures of his paradoxical idealist realism
was his bibliophilia. In his later years, he lovingly acquired
Brockhaus's encyclopedia and numerous other works, which he men-
ticned in his recent poetry, and reflected (as he had previously
in "Poema de los dones" on his appointment as director of the
National Library at the very time he was going blind) on the
paradox that only now did he "have" these books, now when they
could only exist for him as ideas.

Similarly, he dwelled in loving memory on quotations from his
favorite poets and philosophers, and even on the sounds of words.
Thus, boocks as physical cbjects and words in their concreteness
became icons of a reality that to Borges as thinker seemed an
entirely dubious proposition. The evidence of this "unreal real-
ity," presented in such abundance in Borges's writings, was
names. By naming--and Borges frequently recalled the example of
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Adam here--human beings give a shape or form to a nebulous real-
ity, above all a mental shape or form. Cratylus, in one of

Plato's dialogues, dreamed of a world where the name would be the
thing itself, and Borges is persuaded of the importance of that
desire, as well as of the impossibility of realizing it in human

language.

As a result, names are invested with a magical power in
Borges's writing. At one extreme, words can give a power over
reality to certain characters. For example, Tzinacan in "La
escritura del dios" searches for the magical word that will
release him from his Spanish prison and restore the Mayan way of
life, and the rabbi in the poem "El Golem" would conjure up a
malignant and powerful being, the Golem, by his combinations of
the secret letters of the Holy Name. Conversely, though, the
ideolatrous love of names and ideas reduces the obsessed idolator
to the mere status of a name or an idea. Erik Lonnrot is the key
example of this revenge of an intractable reality that cannot be
reduced to one's idea of it: the detective in "La muerte y la
brajula” is destroyed when he loses sight of the fact that, in
the world in which we live, ideas correspond only inexactly to
the things that they represent.

ATLAS

Most of the references to places recorded here are to real
places, as Borges insisted on the importance of particular places
in all their concreteness since his earliest writing. The double
movement discussed earlier--the notion that the world exists only
as idea or representation, and the paradoxical acknowledgment
that it exists despite our ideas of it—-is apparent here too.

Buenos Aires, for example, existed for Borges at least in part
as an idea--the city of his famous poem "Fundacién mitica de
Buenos Aires" exists entire and solid from the moment of its
foundation, that is, from the moment when it was named. But
Buenos Aires exists also in the fact that it is a collective
fiction, an idea which millions of people have conspired to make
up together, over and over again. Ideal objects have a weight and
a density all their own, as the startled character named Borges
discovers near the end of "Tlon, Ugbar, Orbis Tertius,"” when
oddly heavy coins, a compass and a cone, figments of somebody's
imagination, weigh on his hand.

One quirk displayed by Borges is his practice of the classical
usage of associating people with their places of origin (Zeno of
Elea, Augustine of Hippeo). So he often referred not to David Hume
but to Hume of Edinburgh. Similarly, he frequently noted the
nationality of the people he mentioned (references that I have
indexed under the countries in gquestion).
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It would be interesting to plot the places that Borges men-
tions on a globe. Argentina and Uruguay, most of Europe, the
United States, the Mediterranean and the Middle East, Persia,
India and a few places in China and Japan would be highlighted,
but the Antilles, Brazil, Central America and the northern part
of South America, sub-Saharan Africa, the Soviet Union, and the
populous mainland and islands of southeast Asia would hardly

appear.

Curiously, one of Borges's last books is called Atlas. These
travel writings of a blind man are fregquently reflections on the
tension caused by the discrepancy between the experience of a
place and the cultural idea one has of it. In one of the brief
sections of this book, for instance, Borges asserted that at a
bakery called Aux Brioches de la Lune he encountered the perfect
brioche: the brioche which is all brioches, or rather the Plato-
nic idea of a brioche. He conceived of travel to a place as a
pilgrimage in search of the idea of that place, as much as (in-
deed, more than) for the experience itself. It was fitting that
he chose to return to Geneva to die, the place where he went to
school, learned several languages and began to write.

NAMING NAMES

Those mentioned most frequently in Borges's pages are: Borges
himself, God, Jesus Christ, and then, in descending order, Shake-
speare, Schopenhauer, Cervantes, Plato, Virgil, Quevedo, Whitman,
Homer, Milton, Poe, Lugones, Dante, Stevenson, and then a multi-
tude of others, including Goethe, Rosas, Chesterton, De Quincey,
Hernandez and Géngora.

I have counted as a reference to Borges not only the explicit
references, that is, the various characters named Borges who
appear in several of the stories, the signed prefaces, and so on,
but also references to his blindness, his works, his unsurpas—
sable ignorance of Hebrew, and so on. Borges held that all liter-
ature is autobiographical (TE, 146), and his own example seems to
support that idea.

The frequent references to God and Jesus Christ would seem odd
for an unbeliever, were it not for Borges's assertion that reli-
gion and philosophy can be taken as a kind of fantastic litera-
ture. Among the writers, the one mentioned most often is Shake-
speare, who is for Borges paradoxically the most impersonal and
most un-English of English writers. Borges refers to several of
the tragedies, most notably Hamlet, Macbeth, and Julius Caesaur,
and to The Tempest and the sonnets. 0f the great late plays, he
refers rarely to Lear and not at all to The Winter's Tale. Among
the philosophers, Plato is mentioned most freguently, followed by
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Schopenhauer, Aristotle, Berkeley and Nietzsche. Some Victorian
and Edwardian writers are alluded to often--Stevenson, Kipling
and Chesterton most notably--but of course references to others
(Morris, Wells, Shaw, Wilde, Rossetti and so forth) are very
common, making this the period of English literature to which
Borges refers the most. The Argentine writers mentioned most
frequently are Lugones, Carriego, and Hernandez, with Sarmiento,
Almafuerte and Macedonic Fernandez not far behind. One also notes
the preponderance of references to epic poets--Homer, Virgil,
Dante, Camoes, Tasso, Milton--as this genre has obviously engaged
Borges's sensibility very deeply, although it could not be more
different from his own work. Indeed, the only time he set him-
self the task of writing a few lines of epic verse, the intention
was to mock the poem and the entire enterprise, as he did in his
description of Carlos Argentino Daneri's poem La tierra in the
story "El Aleph."

Though this affirmation may seem odd, Borges's encyclopedic
allusions are not all-encompassing. A simple example of this
occurs in the essay "La esfera de Pascal," in which he refers to
a wide variety of philosophers and writers who, over the centu-
ries, have used the metaphor of an infinite sphere, the center of
which was everywhere. At least one illustrious name is not in
this list: the great poet of colonial Mexico, Sor Juana Inés de

la Cruz, who uses this image in her autobiographical letter
(4:450).

QUOTATION MARKS

Many of Borges's references are not explicit but implicit. Some
of them were easy to identify and have been included (a white
whale, an immortal poem about a gaucho outlaw, a time traveler),
while some of them of course escape me, In addition to quota-
tions, various kinds of textual reference are embedded in
Borges's writing. He calls attention to this process in the final
note to the story "El inmortal,” where the narrator takes stock
of the "intrusiones, o hurtos" from Pliny, Shaw, Descartes, and
others that are present in the tale. Several critics have called
attention to the ironically incomplete nature of this informa-
tion: Ronald Christ and James Irby have discussed other borrow-
ings in that story.

The story ends with the words: "Palabras, palabras desplazadas
y mutiladas, palabras de otros, fue la pobre limosna gque le
dejarcn las horas y los siglos," words that, as I have shown
elsewhere (El precursor velado: R. L. Stevenson en la obra de
Borges, 171), have been borrowed from Conrad's preface to the
Nigger of the "Narcissus™
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it is only through an unremitting, never-discouraged
care for the shape and ring of sentences that an
approach can be made to plasticity, to colour; and the
light of magic suggestiveness may be brought to play
for an evanescent instant over the commonplace surface
of words; of the old, old words, worn thin, defaced by
ages of careless usage. (146)

,- 1s, Borges plagiarized the justification for plagiarism; the
'‘old words" can be made to live again in a changed context, if
y for a moment.

This index, then, bears witness to one of the fundamental
tures of Borges's art: fiction as patchwork, or as what Nahum
pvero in "El inmortal" termed the "coat of many colors." At

an index of this kind can only point to the more obvious of
nese borrowings; the others must wait for a critical edition

gith full critical apparatus.

AN INDEX OF FORBIDDING BOOKS

Le fantastigque est un monde sans indices.
Compagnon, 376

his book is the fruit of an individual effort, and has evident
trengths and weaknesses for that reason. Because of previous
h I am well-acquainted with most of Borges's British

¢ es, but must confess to a less than adeguate grasp of the
cultural ephemera recorded so profusely in the Bustos Domecqg
tories. The annotations are complete for those items that can be
' hed through normal sources--encyclopedias, atlases, etc.--
but weak in the area of personal reference ("nuestro amigo

ol " for instance, is not of my acquaintance) and sometimes

A the realm of local Argentine allusions. I have made every
ffort to include in this index not only explicit references but
0 implicit ones, but it was impossible to catch them all. Some
references necessarily escape me or are obvious to all; these

» been left without annotation.

I have indexed all of Borges's books, and a number of collec-
tions by other pecople of his uncellected articles (on cinema, on
Dante, etc.). There are significant omissions: of the uncollected
rticles, the interviews, and most of the anthologies Borges
piled. The uncollected articles number in the hundreds, and
the sheer task of devising a code that would differentiate be-
en them in an index such as this was sufficient reason for
- omission. No doubt Emecé will come out fairly soon with a
volume of Borges's suppressed writings, the first three books of
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essays most notably, and with a volume of the dispersed articles.
(One hopes these volumes will be more carefully edited and proof-
read than the two existing volumes of collected works.) Some of
the most important of the dispersed articles have been collected
recently by Alicia Jurado in P3aginas de Jorge Luis Borges, but
many others are still waiting to be compiled in a careful schol-
arly edition. (Another very extensive body of articles, Borges's
contributions to the magazine EI Hogar from 1936 to 1939, has
been the subject of a dissertation by Enrique Saceric Gari; he
has published an index of sorts to those articles in the Revista
Interamericana de Bibliografia.)

I have included two volumes of Borges's talks-—Borges, oral
and Siete noches--but have excluded the several dozen volumes of
interviews. The interviews are very uneven in quality, and Borges
has not been involved in the editing of them (with perhaps a few
exceptions), with the inevitable result that the items that are
of interest here--names, titles, places--have often been hope-
lessly mangled. For a thorough study of any of the points of
contact between Borges and the literary universe, the interviews
are, however, indispensable: approximately one gquarter of the
references to Stevenson, for example, are found in them. I leave
the thankless task of indexing the interviews--the several dozen
books of interviews and numerous others published as parts of
books and in periodicals--to some other harmless drudge. Finally,
I have omitted the antholcgies (with the exception of those
included in the Obras completas en colaboracién): anthologies of
writings about the gaucho matrero and the compadrito, the two
volumes of detective stories, the book of dreams, anthologies of
Argentine and Latin American poetry, a book of writings about
heaven and hell, and last but not least the famous anthology of
fantastic literature. For the most part these anthologies have
few notes by the editors that would be worth indexing, and the
most important of the Borges prefaces to these anthologies are
included in Prdélogos and in Paginas de Jorge Luis Borges. Again,
however, I would urge readers, scholarly and otherwise, not to
ignore the anthologies. They give vital information about the
particular writings by Léon Bloy and Max Beerbohm and so many
others that were of most interest to Borges.

We urgently need a critical edition of Borges showing the
variants between different editions of his works. Borges was
obsessive in his revisions, with scarcely a sentence left un-
touched. Even such reeditions of earlier essays as those included
in Prélogos and Nueve ensayos dantescos show extensive revision,
some in matters that affect this index. Were it not for our
writer's prodigious memory, it would be difficult to imagine that
a man who was blind for the last thirty years of his life would
bother to rewrite essays published forty or even sixty years ago,
sometimes inserting new references to secondary material that he
had read years ago, and yet still remembered.

Borges often referred to very obscure scholars and writers as
if it were obvious to whom he was referring. Indeed, his readers
(myself included) have often imagined that his frame of reference
is fairly manageable or predictable. However, in the course of
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trying to trace several thousand of these references, I can
others that this is anything but the case. The references
could

only be truly obvious to someone whose reading overlapped
ly with that of Borges himself. In trying to identify many
of the figures mentioned here, I often had very little to work
with., Many times the only indications would be a fairly common
last name and the assertion that the person in question had said
something about Buddhism, the fourth dimension, or the Icelandic

. Similarly, many of the titles were translated into Spanish
or were incomplete, with little or erroneous information about
tion dates or authors' names. I have spent six months on
the annotations, brief as they are, and fear I could easily have
t another ten years without ever achieving a sense of finality.

In Through the Looking Glass, Lewis Carroll writes of running
as fast as one can only to stay in the same place. The compiler
of this index must confess to feeling that same way, considering
that Borges published several books during the time in which I
have been working on this index. I have paused--like the runners
over the golden apples dropped by Atalanta--to include them also.

This work complements David William Foster's recent annotated
bibliograpny on Borges, and completes the task, initiated years
ago by Emile Berveiller in Le Cosmopolitisme de Jorge Luis
Borges, of cataloguing his aliusions in a fairly thorough manner.

A MODEST PROPOSAL

Durante muchos afios, yo crei que la casi infinita
literatura estaba en un hombre. Ese hombre fue
Carlyle, fue Johannes Becher, fue Whitman, fue
Rafael Cansinos-Assens, fue De Quincey. (OC, 641)

It is devoutly to be wished that this index will be but the first
of such efforts: within a few years, when a more adegquate edition
of Borges's works should be available, it is to be hoped that
there will be an annotated index that takes stock more completely
of Borges's references. One may envision some decades hence a
Borges encyclopedia, with brief articles resuming the critical
bocks and articles--which by then will fill the libraries--on
Shakespeare, Heine and Pliny in Borges, on Borges and Balvanera
| Street, on Borges and The Mind of Man, works provcoked, alas, at
least in part by the existence of the present index. This ency-
clopedia will of necessity be a collective project: the work of a
| group of people devoted to the annihilation of the external

| universe and its replacement with a universe made by a human
being, with its own inevitable logic and order. That human being
will in time recede as a physical being and achieve the status of
an idea. Then those future generations of scholars will forget
the existence of English or Argentine or Latin literatures. The
world will be Borges,
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A Guide to This Index

The index is divided into three parts: indexes to persons, to
titles and to places. The index tc persons includes gods and
monsters, real people and fictional characters. The index to
titles similarly includes a mixture of real works and of apocry-
pha of every variety. The index to places consists to a large
extent of actual places. Initially I sought to distinguish be-
tween reality and fiction, but that enterprise contradicted
Borges's endeavor as a writer, and conseguently had to be aban-
doned. I have characterized many of the fictitious references as
such, but caveat lector--may the reader beware: many of the
apparently fictitious references are based on some element of
fact, as witness the examples given in the introduction to Pierre
Menard, Yu Tsun, and Erik Lonnrot amcng others.

The index to persons includes information about the principal
works of many of the writers. Many of these works are found
listed in the title index.

The title index lists titles, when possible, in the original
language for the major Western Curopean languages. Spanish, Fort-
uguese, French, English, German, Latin and Italian. When Borges
has translated the title into Spanish a cross-reference is pro-
vided to the original title. Titles in Russian, Chinese, Arabic,

k, and other languages (which Borges, by the way, could not
read) have been translated into Spanish, following his usage,
‘except in cases where a transliteration of the original title has
become more familiar, as for example with the Rig-Veda or the
‘Zohar. I have generally followed Borges's transliterations in the
nain entry, providing a corrected version in some cases where
necessary to confirm the identification. Information concerning
the author and the date of publication is provided for the pur-
poses of identification, and has been cross-checked with other
gources as much as possible.

The index to places includes a large number of references to
streets and landmarks of Buenos Aires, the identification of
which is doubtless unnecessary for Argentine readers but may
prove useful to others.
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xxiv

References to the Obras completas and Obras completas en
colaboracién are listed first, followed by references to the
other books in alphabetical order. A chronological ordering of
the references, though highly desirable, was impossible because
the collected works are not themselves organized by any rigorous

chronology.

The Obras completas and Obras completas en colaboracién con-
tain a large number of works that were first published separate-
ly. It was not practical to include these works under their
separate titles, but some users of this index may find it useful
to have the two collected volumes broken down here by title and
date of first publication. The Obras completas consists of the

following works:

Fervor de Buencos Aires (1923)
Luna de enfrente (1925)
Cuaderno San Martin (1929)
Evaristo Carriego (1930)
Discusion (1932)

Historia universal de la infamia (1935)
Historia de la eternidad (1936)
Ficciones (1944)

El Aleph (1949)

Otras inguisiciones (1952)

El hacedor (1960)

El otro, el mismo (1964)

Para las seis cuerdas (1965)
Elogio de la sombra (1969)

El informe de Brodie (1970)

El oro de los tigres (1972)

13-52

55-73

79-96
101-172
177—-286
289-345
351-423
429-530
533-630
633-775
779-854
857-954

953-972

975-1018

1021-1078

1081-1140
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The Obras completas en colaboracién consists of the following
works:

Seis problemas para don Isidro Parodi

(1942) 3-121

Dos fantasias memorables (1946) 125-142

Un modelo para la muerte (1946) 145-195
Los orilleros—-El paraiso de los

creyentes (1955) 199-296

Crénicas de Bustos Domecqg (1967) 299-371

Nuevos cuentos de Bustos Domecqg (1977) 375-451

Leopoldo Lugones (1965) 457-508
El "Martin Fierro" (1953) 513-565
El libro de los seres imaginarios (1967) 569~-714
Qué es el budismo (1976) 719-781
Breve antologla anglosajona (1978) 787-801

Introduccién a la literatura inglesa
(1965) 807-857

Literaturas germianicas medievales
(1966) 861-375

Dates cited above are for the book publication only. The first
publication of the individual texts can be ascertained in most
cases by consulting the bibliographies to Ana Maria Barrenechea's
La expresién de la irrealidad, and the bibliography included in
the volume of L 'Herne devoted to Borges.

This is not an index to translations of Borges, though that
would be a worthwhile project in itself. Information on transla-
tions in English and numerous other languages is available in
David William Foster's bibliography on Borges. The English trans-
lations are widely scattered, uneven in guality, and by no means
complete. Users of this index who do not read Spanish should be
able to locate some of the references by consulting the Spanish
works indexed here and comparing them with the myriad transla-
tions.

Information in the annotations has been derived from a large
variety of sources. Most frequent use was made of: the Eleventh
Edition of the Encyclopaedia Britannica, the Columbia Encyclope-
dia, the Encyclopedia of Philosophy, the French and Spanish
Larousse, the Oxford Classical Dictionary, the Oxford Companions
to English, American, French, Spanish and German literatures, the
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five volume Historia de la literatura argentina, published by the
Centro Editor de América Latina in 1982, the Enciclopedia de la
literatura argentina, edited by Robertc Yahni and Pedro Orgam-
bide, and OCLC, the computerized data base system for library
holdings in the United States. Information on film was drawn from
Leslie Halliwell's Filmgoer's Companion. References to the world

of the tango were checked against several sources, notably José
Gobello's Crdénica general del tango, Horacio Ferrer's £l libro

del tangc and the many volumes of La historia del tango published
by Corregidor. Many recondite titles were searched in the Union
Catalog and the Cumulative Title Index to the Library of Congress
Shelflist. Some personal references were checked against Emir
Rodriguez Monegal's bicgraphy of Borges. The reference work used
for street names in Buenos Aires was Gula Bregna de Buencs Ailres
(1983 edition). Extensive use was alsc made of Scholem's Major
Trends in Jewish Mysticism, Donadoni's History of Itallan Litera-
ture, Rose's History of German Literature, Turville-Petre's Ori-
gins of Icelandic Literature, Gibb's Arabic Literature, Browne's
Literary History of Persia, Moses Hadas's histories of Greek and
Roman literatures, MacDonnell's History of Sanskrit Literature,
Giles's History of Chinese Literature, Diez-Echarri and Roca
Frangquesa's Historia de la literatura espaficla e hispanocamerica-
na, the historical dictionary of Argentina by Wright and Nekhom
and that of Uruguay by Willis, Quien es guien en la Argentina and
numerous other sources, including many of the works to which
Borges alludes.

Because the reference works consulted do not all follow the
same practice, and because Borges's mcde of reference is not
always consistent, I have standardized references as much as
possible, with variants listed under the main reference and with
abundant cross-references. Thus, for example, all references to
the Koran or Q'uran are found in the title index under Alcoran,
that being the most fregquent form of the name in Borges's work
(and in Spanish), but cross-references have been provided as
necessary. Alphabetization was based on the first word of each
entry, discounting initial articles, and applied the custom of
placing whole words first (as is standard library practice in the
United States); thus, De fato and De sobremesa precede Decline
and Fall of the Roman Empire. Titles, when long, are freguently
alphabetized using the most familiar words: thus, El ingenioso
hidalgo don Quijote de la Mancha is found under Don Quijote, and
so on. When an author's pseudonym is more familiar than his or
her real name, the main reference is under the pseudonym (Lewis
Carroll, Almafuerte, Mark Twain) with cross-references under the
real name.

Some books were indexed merely in part. Only those portions of
Borges y el cine Veinticinco de agosto, La poesia juvenil de
Jorge Luis Borges and Nueve ensayos dantescos which are by Borges
are treated in this index. In La hermana de Eloisa, only the
title story is indexed, as the others are not by Borges or are
included elsewhere. The Alianza edition of the Obra poética is
indexed exclusively for books subseguent to publication of the
Obras completas. The anthology Paginas de Jorge Luls Borges is
indexed for the uncollected articles only (117-248).
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Because some works appear more than once in the books listed
below, a few of the references are duplicated. For instance, two
of the essays on Dante included in the Nueve ensayos dantescos
also appear in Paginas de Jorge Luis Borges; oddly enough, and
consistent with Borges's practice of constant rewriting, the
texts are not exactly the same. Regretfully, some of the texts
are corrupt: Meneses purports to give the original texts of the
Ultraist poems in his Poesia juvenil but an examination of the
texts reveals that in some cases he has included later revisions
rather than the original versions published in Ultraist magazines
in Spain. Also, unfortunately, some of the poems in Fervor de
Buenos Aires, Luna de enfrente and Cuaderno San Martin have been
left cut of the Obras completas or so radically altered as to
merit inclusion here in both forms. This is, however, neither the
time nor the place to undertake a full study of the variants; the
careful reader is urged to check the texts of the early poens
against their first published versions.

The two large veolumes of Obras completas and Obras completas
en colaboracién are full of egregious errors, in many cases
compounded from the earlier editions of the works of Borges also
published by Emecé. An example of this is the acknowledged source
of the story of the Tichborne Claimant, "El impostor inverosimil
Tom Castro": according to earlier editions of Historia universal
de la infamia, the source is Thomas Seccombe's article on the
Claimant in the Encyclopaedia Britannica. As 1 have shown in
detail in my book EI precursor velado (72-90), the Seccombe
article serves Borges as a point of departure, and the many
additions and variations on the Tichborne story derive not from
history but from Borges's reading of the adventure fiction of
Robert Louis Stevenson. In the Emecé single volume edition of the
Obras completas, however, the reference to the Encyclopaedia
Britannica has vanished, replaced by printer's oversight with
Philip Gosse's History of Piracy, a work that has little to do
even with the story of the widow Ching, and nothing at all to do
with Tichborne and Orton.

In the numerous cases where different appellations were used
for the same thing--e. g., Constantinopla, Bizancio, Estambul and
Miklegard--1I have consolidated all the entries under the most
frequently used name, in this case Constantinopla, even though
the different names are not strictly synonymous. (The same is
done in the case of Jesus Christ, called Jesus, Cristo Jesucris-
to, el Redentor, el Hijo and so on, and found here under Jesu-
cristo.)

I would beg my readers' pardon for the lack of written accent
marks with the exception of the accent mark most frequently used
in Spanish. The dieresis or umlaut, grave accent, cedilla, and
circumflex, as well as the tilde marking the nasal sound in
Portuguese, though present in the printer fonts, could not be
printed in the right places in some of the printer modes. The
runic letter eth in Icelandic and 0ld English words has usually
been rendered here as a d though a th would have been strictly
speaking more accurate, but the d, much closer to it in appear-
ance, is the letter Borges has most frequently used himself in
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transliterating old Icelandic names. Similarly, in Icelandic and
other languages where oe and ae occur as single letters, the two
letters have been separated here.

Annotations have been kept fairly brief, for the obvious
reason that the total number of references is overwhelmingly
large. (I have calculated that the total number of allusions
catalogued here numbers upwards of 100,000.) The most this index
can do in thie regard is point the reader toward the reference
works that are most appropriate in the given case. The one refer-
ence work which clearly is a necessity to the careful reader of
Borges--and I speak as a sadder but wiser man, having spent some
eighteen months tracking down the many thousands of references in

Borges's works-—is the eleventh edition of the Encyclopaedia
Britannica.

In the preface to one of the Oxford Companions the editor
explains that to his dismay the errors that were corrected during
the day crept back during the night. I regret that some more or
less fantastic explanation of this kind is necessary in a work of
this kind. Like the hronir in "Tlon, Ugbar, Orbis Tertius,”

Error, that demon out of Spenser and Thomas Browne, intrudes into

the universe of books to which this index aspires to provide
access.
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